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Abstract
The article analyzes the main features of translingual literature. It emphasizes, in

particular, the literature written in English of those writers for whom English is a foreign or
second language.

Keywords: translingual literature, foreign or second language.

Rezumat

In articol, sunt analizate principalele caracteristici ale literaturii translingvale. Accentul
este pus, mai cu seamd, pe literatura in limba englezi a unor scriitori, pentru care aceastd
limbd este una strding sau a doua.

Cuvinte-cheie: literaturd translingvald, limbd strding sau limba a doua.

1. T'noGanmsamnms si3bIKa M JIMTepaTypa

BeiBrokeHMe OHOTO si3bIKa KaK CPefiCTBO IJI00aJIbHOTO OOIeHMs, Kak
MpaBWIO, CBSI3BIBAIOT C MOJIMTUYECKNUM, SKOHOMWYECKMM, (PMHAHCOBBIM U
NpoYnMM AMUCKypcaMy, OfHAKO IJIobam3anmsl akTyalIusupyercd U B
JMTepaType. DTO CB3aHO C reorpaduert paciipocTpaHeHMs TaHHOTO S3bIKa,
Ha 4YTO MepBbIM OOpaTwWi BHMMaHMe JIMHIBWUCTOB, METOHAMCTOB W IIp.
VHIUVICKUV JIMHTBUCT b. Kaupy, npemIoXns KOHIIEIIINIO «Tpex KPyrop»3®,
Beimessisi st «kpyru» Ha 6ase aHITIMIICKOTO 3biKa, b. Kaupy cumraer, urto
«BHYTPeHHUV Kpyr» (pomHo/TIepBbIN SI3bIK) VI «BHEIIHU» (BTOPOI S3bIK),
I7le aHDIMVCKUV SI3BIK VIMeeT CTaTyC OUIIMaIbHOTO, SBJISIOTCS «HOPMO-
ompenersromMM»  (Norm-providing), a «pacIIMpsIOMUICS KpyI», TI7e
AQHITIMVICKUVL SI3BIK  SIBJISIETCSL TIPVIOPUTETHBIM VHOCTPAHHBIM  SI3BIKOM,
BKJIIOUaeT «KHOPMO-3aBucMBbIe» (norm-dependent) crpansi®ol.

HecomueHHOe HOBaTOpCTBO KOHIIemvm b. Kaupy cocrouT B mpmsHanmM
«BHEIITHETO Kpyra» KakK HOpMoonpedeisiioujee0 W, TJIaBHOE, CIIOCOOHOTrO K
VIHHOBAIIVISIM, 9TO HOTUYepKMBaeT MYJIBTUKYJIBTY PHOCTD 178
HOJIVIIEHTPUYIHOCTD aHIJIMVICKOTO SI3bIKa.

b. Kaupy momkperviseT cBOM BBIBOABI, OOpalllasich K aHITIOS3BIYHBIM
NpOM3BEIeHNsIM, CO3JaHHBIM  aBTOpaMM W3  «BHEIIHETO  Kpyra»,
OvuTMHTBaMM, TIEPBBIV (POIHOVL) SI3BIK KOTOPBIX HE SIBJISIETCS] aHTJIVICKVIM.

3%0Kachru, 1986.
391 Tam xe.
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JIutepatypy, B LleHTpe BHMMaHMs KOTOPOV HaXOAUTCS XyJ0KeCTBeHHBIV
MUP POIHOIO si3bIKa M KYJIBTYPbl aBTOpa, B IpeJIOMJIEHUM Yepe3 KapTUHY
MUpa aHIJIMMCKOro ss3bika, b. Kaupy HaseBaer xonmaxmnou (contact
literature)392,  OcHOBBI ee  WMCCJIENOBAHWMS  COCTABIISTIOT  KOHIIETIITUN
«TpaHCCO3MIATe/IbHOCTI (“transcreation”) u «TPaHCKYJIBTY PHOVI
(«MexKyIpTYypHOV») KpeaTuBHOCTI» (“transcultural creativity’)393,

B maHHOM T10/1X0fle BayKHOCTB IPEe/ICTaB/ISIOT He TOJIBKO pa3sHOOOpasHbIe
SI3BIKOBBIE IIpUeMBI IVcaTesIeV, ONMCHIBAIOIIVIX CBOIO KyJIbTYPY CpecTBaMm
Jpyroro ssplka, HO W IPOLECCHl B3aMMOCBSA3M  JIVMHIBVCTUYECKOV
Hamubusayuu (nativization) v ee KOHEUYHBIN pe3yJIbTaT — AKKYALMYPAYU
aHmIMiicKoro sg3bika (acculturation of English)394,

B mayuHom nuTepaType BCTpeuaeTcs TakKXe TepPMUH 6mopossbiuHan
Aumepamypa, ofHaKoO ero yIroTpeOsieHre He BceTia OIpaBlaHO KOHTEKCTOM,
TaK KaK psll OMKYJIBTYpHBIX ITMcaTeslenl BilajieeT CBOOOIHO ABYMs s3bIKaMU
(ecrecTBeHHBIVI OWIMHIBM3M), JUIL [PYIMX S3BIK BTOPOVM  KYJIBTYPbI
CTaHOBWTCS VIV SIBJISI€TCH ITePBBIM.

Ivicarernu, cosparomye cBoV TBOPeHNMs He Ha POJHOM s3bIKe (ITvcaTesu-
OWIVHTBEI), JaJIeKO He HOBOe sBJIEHVEe B MVPOBOVI JIUTeparype. VI3BecTHH,
Hanpumep, OrecTsime aHmIoa3praHble KHMTM B. HabokoBa. Kitaccnaeckim
HPVIMEPOM PYCCKOSI3BIUHOV JINTEPATY PBI OVUTMHTBAJIBHBIX aBTOPOB SIBJISIE€TCS
COBETCKasl JmTeparypa. DTO OOBACHSAETCS TeM, UTO PYCCKMII S3BIK OBUI
IIMPOKO pactpocTpaHeH B ObiBIleM CoerckoMm Corose, Ife MPaKTMYECKU
BCe COIO3HBIe pecITy 0K, 3a McKmodeHveM Poccurickort Penepariim, Obuin
ABYSI3bIYHBI U I7le HalliOHaJIbHBIEe IvicaTesy, Takue Kak Y. Amrmaros, O.
Brmmernc, C. KanyTnksan v mp., co3gaBai XyHOOXKeCTBEHHYIO KapTUHY
Mupa CBOell HalVOHAJIbHOWM JIMHIBOKYJIBTYPBl IIOCPEICTBOM PYCCKOTO
aspika. K pycckomy  s3BIKy, KakK CpPeACTBY  CBOEW  STHUYECKOW
VIeHTUdUKAIUM, M CerofHsl IIpuberarT IMcaTeIn-OVUIMHIBEL OBIBIIX
coro3HbIxX pecryonmk: I'. bererep, A. Kexnsbaes, M. Kyii-Myxammen u np.,
a ucoleloBaTe/IM 3aHVMAIOTCS M3Yy4YeHVeM MX TBopdecTBa. Tak, HaydHas
mkona Y. M. baxtukmpeeBoy 3aHMMaeTcs W3y4deHMeM TBOpYecTBa
mucaTesnter-OvwymmarBos  Kasaxcrana.  BeiBombl,  creslaHHBIE — STUMU
viccileioBaTesIsAIMY, — IIOMOTaloT — IJIyOXKe  IOHSATH — TPaHCIMHTBaJIBHYIO
COBpEMEHHYIO Ka3axcKylo JIMTepaTypy, OCHOBY KOTOPOW COCTaBJIsieT
MOHATUE O OusunebasvHoCmu nucameas, «KOTOpasl IIO3BOJIeT IIPUOOIINUTD
HOCUTeJISI PYCCKOTO $I3bIKa K MUPOBOCIIPUATHUIO TEOPKCKMX 3THOCOB3® 1IN O
€ro «MAMO3THUYECKOM Havajle», «KOTOpoe 3aJI0KeHO Ha TeHeTYecKOM
ypOBHe aBTOpa ¥ HeM30eXHO IIPOSBIIAeTCSI B €ro XyJdo)KeCTBeHHOM
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392Kachru, 1987.

393Tam sxe.

3%Kachru, 1986, p. 143.
$%5baxTukmupeesa, 2005.
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auckypee»®%, A, b. TymanoBa feraeT BbIBOA, UTO TaKas 3aKOHOMEPHOCTb
criocodcTByeT «hopMupoBaHMio y Hero [y mmcatenns — npum. H.JO.], xak
JMYHOCTY WM KaK XyJOXHMKa CJIOBa, 0CODOVI, CBOeOOpasHOV SI3BIKOBOVA
KapTMHBI MIMpa HEroMOTeHHOIO XapakTepa, IpelCTaB/IsIollell pe3ysIbTaT
KOHTaMMHAIIV, B3aVIMOBJIVISIHMSL JBYX KYJIBTYP M ABYX SI3BIKOB»397. (DakT
M3MeHeHMs] WIeHTUYHOCTM OWIMHIBa IIOf, BJIMSHMEM KapTMHBI Mupa
KOHTaKTUPYIOIIEero s3blka OTMeYaloT KaK OTedecTBeHHble, TaK W
3apy0OexHble  UcCCIeloBaTelIM  OWIMHIBM3MA ¥ TPaHCIMHIBaJIBHOM
JUTepaTypel, HanpuMep, B. B. Kabaxun, 3. [., ITonosa, 1. A. Crepuus, E.O.
bamupo, A.®@. I'anta, b. Xopuep u f1p.

2. TpaHcIMHIBaJIBHBIN OOXOM B INTEpaType

Kax crenayer "3 BBIIIIeCKa3aHHOTI O, Jmreparypa, HarivcaHHasA
OWJITMHIBaJIbHBIMI IIicaTeJIsIMI, [ABJIFdeTCdA ellle OOHVM Ba’XHBIM aCIIeKTOM
Me)KKYJ'IBTypHOVI KOMMYHUKallUV B 3II0XY rn06aﬂm3am/m, TaK KakK IIrcaTejin
BbIpa’katOT CBOXO KYJIBTYPHYIO MOEHTUYHOCTD Ha TOM A3bIKe, KOTOprVI Dostee
HOCTyIleH MacCCOBOMY YUTaTeI03%, ECTeCTBeHHO, 9TO B 1LEeJIOM [JIA
MIUPOBOTO COOGU_IGCTBa DostbIon nHTepec IIpeacTaB/IsitoT MIMEHHO
AHIJIOA3BIYHBIE ITPOM3BENEHVIA OWJITMHIBaIBHBIX aBTOPOB, B TOM 4YNcjIe U
PYCCKMX, IIPAKTUYECKMU HEM3YYEeHHBIX OTE€YEeCTBEHHOV HAayKOV M KOTOPBIX
KBBICBETWIa» A3bIKOBAsA rno6anm3aum5i.

3apyOexxHble 1cCIenoBaTet 0OOCHOBBIBAIOT HEOOXOMVIMOCTD M3y YeHVIS
KOHTAaKTHOW WJIM  TPaHCIMHIBAJIBHOV  JIUTEpATyphl, ONMpasich Ha
«TpaHCIVMHTBAJIBHBIN TToagxon» (translingual approach), B coorBercTBUM C
KOTOPBIM €IVHBIV S3bIKOBOVI CTaHAAPT He sBiIgercss Oosiee TpeboBaHmEM
IIMCAaTeIbCKOTO TBOPYECTBA, TO €CTh PasHOIO0 poja OTKIOHEHMS OT
3apMKCMPOBAaHHOV HOPMBI HE CUMTAIOTCS HEIOCTAaTKOM, C KOTOPBIM HeEJTb3s
OPUMVPUTBCS, a HaOpOTMB, OHM PacCMaTPMBAIOTCSI KaK TBOPYECKMUIL
ncrounmk: «Viewing differences not as a problem but as a resource, the
translingual approach promises to revitalize the teaching of writing and
language. By addressing how language norms are actually heterogeneous,
fluid, and negotiable, a translingual approach directly demands that writers,
should conform to fixed, uniform standards»3.

Vicrionib3oBaHMeE $3bIKa B HOBBIX MEXKYJIBTYPHBIX W KOHTaKTHBIX
yCIIOBMISIX — HasbIBAIOT — «TPaHCIMHIBAJIBHOWM IIpakTmkor»  (translingual
practice)4oo,

¥*TymanoBa, 2008, c. 7.

*¥"Tymanosa, 2008, c. 7.

39%B OBIBIINIX COIO3HBIX PeCITyOJIVIKax STVM S3BIKOM SBJISIETCS PYCCKUIAL
3%9Horner, 2011, p. 301.

400Pennycook, 2008.
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B paMKax TpaHCJ'IT/IHFBaHI)HOl"O IIOOXOOda BBIACIIAIOT «TpaHCKYJ'IbTypHYIO
KpeaTmBHOCTB» (transcultural creativity), xotopyto Il. CkoTT%! ompenessier
KaK VMCKyCHOE VI [IpeaIHaMepeHHOe BOCIIPOM3BeIeHV e XapaKTePHBIX JeTaIevt
OJIHOTO fA3bIKa cpefcTBaMu Apyroro: “The purposive and artful reproduction
within one language of features from another language”402,

Tepmumnbl mpanciunebarvnas aumepamypa M mpanciuneBasbHble nucamey
IIPeNCTaBJIAIOTCA JIOTMYHBIMU B COOTBETCTBUI C TepMI/IHOJIOI‘I/IeVI Crusena I'.
Kerumvana, mpercraBiieHHO MM B mccIenoBaHum «Switching Languages:
Translingual Authors Reflect on their Craft». Tak, mpanciuneBarvras
Aumepamypa — 3TO JIUTepaTypa HalMCaHHAas  MpaHCcAUHBaAbHbIMU
nucameaAimu, T.e. aBTOpaMl, KOTOPbIE€ CO3Oar0OT CBOVI ITPOM3BENEHVISI HE Ha
pormroMm s3biKe (Write in a language other than their primary one) v Gosiee uem
Ha omHOM si3bike (write in more than one language). YueHHbII Ha3bIBaeT MX
ambubBarenmuvimu  (ambivalent), T.e. cBoOomHO BiIameroIMKM OoJjiee UeM
omauMm s3bikoM (fluent in more than one language)4t3. Kak ormeuaer M.
CnyHep, ecJii He pOZLHOVI 43bIK - aHIVIUVICKUIL, TO B HOBOM KOHTEKCTe OH
npuoOpeTaeT HOBble YepPThl, 3TO CBOErO Pofa CMeCh POIHOV KYJIBTYPbI U
S3BIKOBBIX XapaKTepUCTVK 3allalid, BKIIOYaKIIMNX CeEMaHTUKY, IIparMaTuKy,
mTepaTypHoe Hacienue u mp.. “As English becomes institutionalized in
nations that do not share its Western cultural traditions, the language
broadens. The English produced in new contexts naturally takes on the
flavor of its surroundings, delivering a blend of native and Western
linguistic features, semantic and pragmatic qualities, literary heritages, and
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the like404,
3. Xyao>KecTBeHHas KapTHHa MHpa B TPaHCJIMHIBaJIbHO JIUTepaType
OcHoBHasg QyHKUMS XYHOXECTBEHHOV JMTepaTypbl — QYHKLIMA
3CTeTUUYECKOTO BO3EVICTBMA — OlpedeseT copepXaHue u dopmy

npowsBefeHus. XyooxecmBennas kapmuxa Mupa BO3HUKAeT B CO3HAHUMU
upTaTes IIPU BOCHPUATUM WM XYHAOXXeCTBEHHOTO IIPOM3BEOEHWS. JTO
BTOpUYHAd KapTMHa Mwupa, IIOCKOJIbKY, CO3/7aBas €€  S3LIKOBBIMU
CpeacTBaMu, MycaTeIb OTPaXkKaeT U CBOIO VIHAVIBUOYa/IbHYIO KapTUHY MMpa.
Vnaue roBops, XymOXKeCTBeHHas KapTWHA Mupa OIOCpeJOBaHa JABAXKIIbL.
S3BIKOM VI VIHOVIBUOYaJIbHO-aBTOPCKOVI KOHLENTYaIbHOV KapTMHOW MUpa,
BOIUIOIIEHHON B JJaHHOM TeKcTe. IIpy 3TOM CMBICIIBI, KOTOpBIe «BXOAAT B
MPeCyIIIO3UIIIO aBTOpa ¥ YMTaTesIss», MOTYT OCTaThCS «3aKPBITHIMI» IS
pencTaBuTesIeVi MHOIMHIBOKYJIBTY PBI4%.

401Scott, 1990.

4023pud Bamiro, 2011, p. 2.
403Kellman, 2003, p. 9.
404Spooner, 2010.
405CopoxmH, 2003, c. 5.
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Xy,[LO)KeCTBeHHaSI KapTT/IHa Mmpa BOIDIOIIIAETCA B SA3BIKOBBIX Cpe,HCTBaX,
BKJIIOUAOIIVIX «OIIpefleJIeHHble TeMaTHUJYecKye IPYIIIbl SI3bIKOBBIX €IVHMNII,
HOBBIIIeHVE VIV ITIOHVDKEeHVe YaCTOTHOCTY OT/IeJIbHBIX eIVIHWIL, VI VIX TPYIIII,
VIHIVIBUTY IbHO-aBTOPCKIE SI3BIKOBBIE CpercTBa 1 Ap.»*%. Takmm obpasom,

XyIIO)KeCTBEHHOEe ITpOM3BElIeHNe — 95TO OIIOCPeOBAaHHOE, BTOPUYHOE
oToOpakeHMe  JEVICTBUTEIBHOCTM  JUISL  JTAHHOW  JIMHIBOKYJIBTYPHOW
OOIITHOCTL.

Baxubvm 15 maHHOrO MccnemosaHus sasisercss MbIciib FO. A. CopoknHa
0 TepeBofle Xy[OXXKecTBeHHOro Ttekcra. OH oTMedaeT, UTO HPU 3TOM MBI
VIMeeM J1eJI0 He TOJIBKO C JIBYA3bHHbIM TIePeBOOM, HO C «IABYKYAbIYPHBIM,
unmenpemamubnsim nepeogom»*07. TTpuMeHUTeIbHO K TPaHCIVHIBAILHON
JMTepaType MOXHO CKas3aTh, YTO OHa, IO CyTH, JABYKYyJIbTypHas
VMHTepIIpeTaTBHas JInTepaTypa.

ABTOPBI-OWIMHIBBI OTIMYAIOTCA  (POpMUpPOBaHMEM 0CODOVT KapTUHEI
MuMpa, codeTarollen e KOHTaKTUPYIOIIVe KyJIbTYPbl. POJHYIO KyJIbTYPYy M
ee sA3bIK, ¥ KyJIbTYpy BTOPOTO si3bIKa. Pe3ysibTaT mesiTesIbHOCTV OVJIMHIBA —
TeKCT Ha IepBOM #3bIKe, KOTOPBII OPMEHTMPOBaH Ha OIlMcaHMe KyJIbTYpPbl
BTOPOTO $3bIKa VIV TEeKCT Ha BTOPOM $3bIKe, OTpa’kKalolIVIl MUP IIepBOrO
s3bIKa. B r000M ciIydae, s3bIKOBasl KapTWHaA MUpa IIepBOVI KyJIBTYPBI, KakK
MeHTaJIbHasl CYIIHOCTb, OKa3blBaeT [IOMMHUpYIOIllee BO3JEVICTBMEe Ha
mvcaTerIs.

4. JIMHIBOKYJIBTYPHBIVI CyOCcTpaT B TPaHCIMHIBaJILHOV JINTepaType

OCHOBHOVI ~ CJIOKHOCTBIO ~ BBIP@KEHWMS KYJIBTYPHOV  VIEHTUYHOCTU
CpercTBaMy IOPYTOro s3bIKa SIBJISETCS COXPAaHEHMe «TrojIoca», «ayxa»
KyJIBTYPBI, T.e. COXpaHeHUe AuHeBoKyAbmypHo20 cybcmpama - KyJIbTYpPHO-
crenyVIHBIX JeTajleVl TPV BBIPaKEHWUV MBICIIEVI CPeACTBaMI IpPyTOro
s3bIKa. JIMHTBOKYJIBTYpHBIVI CyOCTpaT B KOHTEKCTe [pPYroro s3bIKa
aKTya/IM3upyeTcs KakK uHoAuH2B8oxkyvmypHsii cyocmpam (TepMuH BBefeH B. B.
Kabakuni), BepOamM3yemsblVi, IJIaBHBIM O00pa3oM, KCeHOHWMaMmW, T.e.
HOMMHaUVSMM CIIenUIecKmx 371eMeHTOB MHOJIVHIBOKYJIBTY PBI408,

ITockompKy IepeopmeHTANVIA S3bIKa Ha APYTIYIO KyJIbTYPY IPOSIBIISETCS,
B IIEPBYIO OuUepellb, Ha yPOBHE JIEKCVKW, PV aHaIM3€e ITOJOOHBIX TEKCTOB
CTAaHOBUTCSL OYEBVIHBIM, YTO OHM HeWM30eXHO BKIIIOYAIOT WHOSI3BIYHEIE
JIEKCUYecKie eIVMHVIIEL, ITOCPEICTBOM KOTOPBIX IeperaeTcs HallMOHaJIbHO-
KyJIbTypHasi crelmduKka ONWChIBaeMBIX sBJIeHU?. B maHHOM ciIyudae,
Hal0JIro/1aeTCs MHTepecHas MpaHCKyAbmypHAS KpeamubHocb.

AHamsupys TPaHCKYJIbTYyPHYIO ~ KpeaTUMBHOCTb  HUTePUVICKUX
aHIIos3bIuHbIX mmcatesierr, E. O. bammupo BbwifesisgeT mHTepdepeHIo

406TJomosa u1 fp., 2003, c. 8.
407CopoxuH, 2003, c. 4-5.
408K abaxun, 1998; Kabaxum u mp., 2007.
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HUTEPUVICKOV ¥ aHIJIMVICKOV KYJIbTYp V 3TUX IIVCaTesIevi, KOTopas
npvHMMaeT dopMy kyasmyproeo eubpuda (hybridity), xapakTepmsyrommrics
kyavmyprsim causanuem (cultural syncreticity)?0® sTux IByx KyjabTyp.
A. @. Tlanra, comocTasisia OPOM3BEAEHMSI aHIJIOA3BIYHBIX IINcaTesien
0 Cunranypa npomssefeHMSIM aHIJIOA3BIYHBIX IncaTesiert Hosowt 3emangym,
HPUXOAUT K BBIBOIY, UTO BbIpakeHWe KYJIbTYPHBIX MIEHTUYHOCTbeN 3TUX
CTpaH Cpe[CcTBaMV aHIJIMIICKOTO s3bIKa TpeOyeT ITpuMBiIedeHMs: OOJIBIIMX
CpenCTB SKCIUIMKaImm1o,

ITpumeuaTesIbHBI TaKXKe VCCIIedOBaHMS aHIJIOA3BIYHBIX ITPOV3BENeHN,
OPMEeHTMPOBAaHHBIX Ha ONWCaHMe KUTaVCKOIO JIMHIBOKYJIBTYPHOTO
cybcrpara!l. B 3Tmx mpomsseieHmsIx 0ocoboe MeCTo 3aHMMaeT oNvcaHue He
CTOJIBKO MpeIMETHBIX HeTasIsgX, CKOJIbKO HOMMHAIIUI IIeHHOCTe, KOTOopble
MpaKT4YecKy HeBO3MOXXHO IlepelaTh KaJIbKMpOBaHMeM VIV OIMcaTeIbHbIM
IepeBOAIOM. OTW IIeHHOCTM PpacKpbIBalOTCS Ha IIPOTSDKEHUM  BCero
HpousBefieHnss O0CoOeHHO uepe3 MNOIM@POHMIO, KOTOpas CIIO0COOCTByeT
MPOHMKHOBEHWIO UMTaTesIsl B IIyOb KUTaMCKOV KYyJIbTYpbl. Tak, B poMaHe
JInser Cu «Snow Flower and the Secret Fan» ocHOBHBIM ITOHSITIIEM SIBJISIETCS
laotong — oTHOILIeHMe MeXy [deBoYKaMmM, MAeBYyIIKaMy, >KeHIIMHaMU,
KOTOpOe IIOCTYIIHO He KaKIOMY, a TOJIbKO TeM, UbM JKM3HU MMEeIOT MHOTO
COBITQJIAIOIIVMIX TOYEK: OfHa M Ta >Ke JaTa POXIeHMsd, OfHa M Ta Xe JaTa
OVHTOBaHVISL HOT, OTHO VI TO XK€ VIMS M IIp. DTO - CBsI3b Ha BCIO KM3HB 1 OHa
KpeIrde pOofICTBeHHBIX 3!
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«Snow Flower — my laotong, my “old same,” my secret-writing partner — sent me
the fan [...] | see how that simple garland grew to be an elaborate design of
interwoven snow blossoms and lilies to symbolize our two lives together as a
pair of laotong, old sames. [...] “A laotong match is as significant as a good
marriage,” Lily’s aunt explained. “A laotong relationship is made by choice for
the purpose of emotional companionship and eternal fidelity” (Lisa See, Snow
Flower and the Secret Fan).

3HaHVMe KWTAVCKOTO g3bIKa ITO3BOJISIET IcaTeyIbHNLIE SKCIUVIMIMPOBAaTh
3HauYeHVe BaXXHbIX [TOHATUN gepes 3TUMOJIOTMYECKMI KOMMeHTapT/IVI:

«In our county, we call this type of mother love teng ai. My son has told me that
in men’s writing it is composed of two characters. The first means pain; the
second means love. That is a mother’s love» (Lisa See, Snow Flower and the Secret
Fan).

JIVHTBOKYJIBTYPHBIVI CyOCTpaT TaKXe SIPKO BBIpaXKEH B JIPYrOM pOMaHe
rmcarernbHUIB «Shanghai Girls». O0ObsicHSS 3HaueHMe KCEHOHMMA, aBTOP
SKCIUTMIIMTHO BBIpa’kaeT 3HAYMMOCTh JIVHIBOKYJIBTYPHOIO CyOCTpaTa s

409Bamiro, 2011.
40Gupta, 2000.
‘U Hampumep, riponssenenus JInsst Cu.
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KUTaVICKOV  JIMHIBOKYJIBTYPHI, s3bIKOBasl KapTuMHa MMpa KOTOpOM
OT/IYaeTCA OT aHIJIOSA3BIYHON. ODTO HPOABIISeTCA, HalpuMep, dYepes
ViepapxXVIio POJACTBEHHBIX OTHOIIEHMSIX MeXIy OpaTbsMu M cecTpam,
OIpeaesieMoVi TI0 CTapIIHCTBY.

«...my sister loves me. I'm her jie jie — her elder sister. In the hierarchy of the
Chinese family, I will always and forever be above her» (Lisa See, Shanghai Girls).

Kax BuIHO w3 npuBeieHHBIX IIPUMePOB, coluaibHasl ITPVHA/JIeKHOCTh
3Ha4MMa B KOHTeKCTe KUTaVICKOV JIMHIBOKYJILTYPBI, TaK KakK I10 HeVl MOXHO
OIIpeleJINTh CTaTyC CeMbM ¥ COOTBETCTBYIOIIMe Tpaauiiuu, obObl4am u
pUTYyasIbl, KOTOPBIM OHM JIOJDKHBI CJIe[I0BaTh, T.e. CyIIeCTByeT OIlpe/ie/IeHHas
HpefonpeneIeHHOCTh  XKM3HW. EcTecTBeHHO, 4YTO Takas colyabHas
HPVHAJJIeXHOCT 110 MeHBIIIell Mepe CTpaHHa B KOHTEKCTe aHIJIOA3BIYHO
JITHIBOKYJIBTY PBI

«We are kaoteng Huajen — superior Chinese — who follow the religion of ch’ung
yang: worshipping all things foreign, from the Westernization of our names to
the love of movies, bacon and cheese» (Lisa See, Shanghai Girls).

C oaTOoM TOUYKM 3peHwMs, MPe[CTaB/ISAIOT WMHTepec U IIPOM3BeIeHMs
aHIJIOA3BIUHBIX aBTOPOB PYCCKOIO ITPOVICXOXIEHMs, KOTOpble yXKe CTaIu
HomnyJisipHbIMY, HampumMep, pomaH lapu Illtemurpara «The Russian
Debutante’s Handbook». Hackoibko pycckmM CTaHOBUTCH —ONMCaHVe
IlepeBeHCKOVI M30BI Yepe3 3aMMCTBOBAHHBIVI KCEHOHWM izba, 3HadeHwme
KOTOPOTO pacKpblBaeTcsd TOJIBKO B KOHTEKCTe, BUIHO W3 CJIEAYIOIIero
OTpBIBKA!

«In the basement, surrounded by plaster dust and loose electrical wires, the
doctor had tried to recreate for himself the rickety village izba where he had
spent his childhood: coarse off-white panels listing the walls were supposed to
bring to mind the Russian birch; a set of unfinished wooden chairs gathered
around a three-legged kitchen table bespoke an admirable poverty» (G.
Shteyngart, The Russian Debutante’s Handbook).

Takoro poma TekcT TIiepeaeT WCKOHHO TPaOMIMIOHHBI CyOcTpaT
PYyCCKOV TMHTBOKYJIBTY PBI.

B coBpemenHom Poccum garie roBopsiT o gpyrux mpodieMax, KOTOpbIe C
omMopoMm npercrasisier I'apu IlrentHrpar B pomane «Absurdistan», B
KOTOPOM  XYyHOXeCTBeHHasd  KapTuMHa  Mupa  BOCCO37aeT  KM3Hb
«O13HECMEHOBY», eBPeVICKOV AMACIOpPHl U IIp. VIpoHMS aBTOpa IlepemaeTcs
ormycaHueM IepcoHaxert. OmpeesleHHYIO CTWINCTUYECKYIO POJIb UTPaloT B
poMaHe BTOpPMYHBIE 3alMCTBOBaHMs, IepefaBaeMble TpaHCIIMTepaler,
HarpuMep, kottedzhes, town khauses, kapitalists, biznesman wn.t.11. Tak, equaMIIA
kottedzhes akTyarmmsupyeT ckenTmyeckoe OTHOIIIEHVIE MHOCTPAHIIEB K TOMY,
UuTO BuAbl I pe3udeHyu B PyCCKOM S3bIKe TOPIO VMIMEHYIOTCS KOmimeoxamu.
Ha mepBbli B3mIAm, CI0BO IlepeKMKaeTcs C aHIVIMVCKMM  Cottage,
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0003HAYAOIIM  «3arOPOAHBIV JOM IS OTAbIXa», OJHAKO 3TO He
COOTBETCTBYeT PyCCKOKYJIbTYPHOMY KOHTEKCTY:

«Krestovsky (Island) is where we rich people pretend to be living in a kind of
post-Soviet Switzerland, trudging along the manicured bike paths built ‘round
kottedzhes and town khauses, and filling our lungs with parcels of atmosphere
seemingly imported from the Alps (G. Shteyngart, Absurdistan, p. 4)”.

N
N
N

KasbkvpoBaHme it co3maHWs ~ KCEHOHMMWYECKMX  HOMVHALIVV
VICIIOJIB3YeTCsl peXe, YeM TpaHCIWTeparys Wi TpaHcKpmbuposaHve. Kak
mpaBwIo, ImicaTrelab Ipuberaer K HeMy [pu  yHOTpeOieHUM
MHOTOKOMITIOHEHTHBIX CHTaKCUUYECKMX CTPYKTYP, KOTOpble B COUYETaHUN C
HeOOBLIYHBIM Il aHITIOA3BIYHOI'O MUpa CEMAaHTWMYECKVM HallOJTHEHVEM
CITIOCOOCTBYIOT IIeperade WHOJIMHIBOKY/IBTYPHOrO cyOcTpara. Tak, mis
repesiaun Ha3BaHWMIT COBETCKMX peaymit cBoero maercrsa 'apw IltertHrpar
BBOOAWUT  K&JIbKMPOBAHHbIE  HOMMHAIIMM ¥  TPaHCIMTEPUpPOBAHHbBIE
KCEeHOHVMBI, B KOTOpbIX pycckme wmmurpantsl B CIIA, Tak ckasars,
«COBpPEMEHHOVI BOJIHBI», JIETKO y3HatoT eDOypalllKy - reposi M3BeCTHOIO
COBETCKOIO MYJIBTUIUIMKAIIMOHHOTO cepuasia. II0CKOIbKY aBTOp He IIPOCTO
BBOAWUT KCEHOHMMIYECKVe HOMMHAIIMM, HO ¥ COIPOBOXIAET WX
KOMMEHTAPVSIMI, JIMHIBOKYJIBTY PHBIVI CyOCTpaT PYCCKOVI XXM3HM IIOHSTEH U
AHIJIOSI3BIYHOMY UMTATEJIIO:

Speech and Context, 2(111)2011 ‘

«...my childhood Cheburashka doll. Cheburashka, a star of Soviet children’s
television, a cuddly asexual brown creature with his dreams of joining the Young
Pioneers and building a House of Friendship for all the lonely animals in town,
analyzed me with his enormous liquid eyes» (G. Shteyngart, Absurdistan)”.

M Ha nOpuMmepe poMaHa  aHIJIOSI3BIYHOIO  aBTOpa  PYCCKOTO
npovicxoxaenns Omnbru ['pymma#2 «The Dream Life of Sukhanov» xoporrio
BUTHO VICIIOJIb30BaHVIe KaJIbKMPOBaHWIS IS COXpaHEeHUS
PYCCKOKYJIBTYpHOTo cyocrpaTta. OOpaTuTe BHMMaHWe, HACKOJIBKO TOYHO
IeperlaHa COBeTCKasi aTMocdepa B CJIEAyIOIIeM OTPbIBKe, IIPY ITOMOIIM
KaJIbKMPOBAaHMS 3HAKOMBIX HaM Kimire Besukuii B0k0b W cOYUaIu3m c
ue06eueckum AUYOM:

«It occurred to Sukhanov that the whole scene was oddly like a parody of
Malinin’s early work — one of those easily recognizable “Great Leader” paintings,
with Lenin (or someone else, heavily mustachioed and currently unnamable)
thundering from a far-off podium, on the unreachable horizon, and tides of
workers and peasants spreading outward from it [...]. Other, milder creations
hung under the spotlights, presenting to the audience so-called Socialism with a

42)[HTepecHO OTMETUTh TakkKe afanTanuio GamMWwIny IMCATEIBHUITEL B
aHIJIVVICKOM s13bIKe - Grushin — rie viMeHa CyIIecTBUTeIbHbIE He VIMEIOT OKOHYAHVISA
JKEHCKOT'0 poia.
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Human Face — a slogan that was perhaps more familiar to Sukhanov than to
anyone else here» (Olga Grushin, The Dream Life of Sukhanov).

B coxasieHmio, orpaHMYeHHBII 0OBeM CTaTbll He IIO3BOJISIeT ITPUBECTU
Oosipllle  OpUMepPOB,  WUIOCTPUPYIOIIMX  Ilepefady  KyJIbTypHOU
VIEeHTUYHOCTY TPaHC/IVHIBAJIbHBIMM aBTOpaMW CpefCcTBaMU aHIJIUVICKOIO
s3bIKa, OJHAKO BBIIIENPYBeeHHbIe IIUTaThl IIOKa3bIBAOT, YTO aHIJIMVICKI
S3BIK - 3TO He TOJIBKO CPeCTBO OOIIeHMs, HO M CPeiCTBO CaMOBBIPaKeHVIs
VIHOJIVIHTBOKYJIBTYP.

BrIiBoabl

TakymM oOpa3oM, MOXHO cKa3aTh, UYTO, CO3[IaBasi TEKCT Ha MHOCTPaAHHOM
SI3BIKE, OIIMCBIBAIOIIEM POAHYIO KYJIBTYpPY, aBTOPBI-OVJIMHIBBL CTPEMSITCS
TeMV WWIM VHBIMU CIIocOOaMM Iepelnarh JIMHIBOKYJIBTYpPHBIN cyOcTpaT
CBOeN KyJIbTypbl, COXPaHUTb CBOIO KYJIBTYPHYIO WIeHTUYHOCTb. Ha
JIEKCMUeCKOM YPOBHe 3TO aKTyaJIM3upyeTcsd, KaK IIpaBWIO, BBeldeHNeM
KCEHOHVMOB, TpaHCIUTEPUpPOBaHMEM WWIM  KaJIbKMpPOBaHMEM.  IDTO
MO3BOJIAeT He TOJIBKO IepefaTh, dYepe3 IpomsBefeHNte, KYJIbTYPHYIO
crenMduKy Hapoga, HO W IOBbIIIaeT WMHQPOPMATMBHOCTb W JaXe
JIOCTOBEPHOCTB TEKCTA.

CeromHsa TpaHCIMHIBaJIbHasA JIMTepaTypa OIIpelleJIeHHO 3aHsUla CBOe
3Ha4MMOe MeCTO B MMPOBOW JIUTepaType M IIpeCTaBiIdeT MHTePEeCcHBI 1
OoOmmpHBIT Marepmasl Ui WCCIIEOOBAHWS — JIMHIBOCTVIJIVMCTIYECKIIX
OCOOEHHOCTEVNT ~ NIPOM3BEHNEHUV  KWUTAMCKMX, PYCCKUX, HUTEPUIICKMX,
CUHTaITy PCKVX U IIP. TPaHCJIVHIBaJIbHBIX aBTOPOB.
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